AMATEUR THEATRICALS

du Carrousel, has exhausted the resources of his art to repro-
duce the wigs of gods, demons, heroes, shepherds, tritons,
cyclops, naiads, furies, etc. Although these persons, both
mythological and real, were unacquainted with the custom,
his powerful imagination has enabled him to divine what
would have been their taste in this direction, had the fashion of
wearing wigs existed in their time. To these sublime wigs he
has added a collection of beards and moustaches, of all colours
and shapes, both ancient and modern.5

Besides the singers of the Chapel Royal, who were chosen
in order of seniority to prevent jealousy. Pompadour com-
manded the services of the most distinguished amateur musi-
cians in the kingdom for her little orchestra: the prince de
Dombes played the bassoon, the marquis de Sourches per-
formed skilfully on the viola. Dehesse, an actor at the
Comedie Italienne^ arranged and led the ballets, danced by
children from nine to twelve years old. The members of the
company were selected for their talent: the due de Chartres
himself found difficulty in being admitted. The women were
chosen for their loyalty to Pompadour, with the tacit under-
standing that they would not attempt to outshine her.

The next thing was to draw up a set of rules: the charming
wit which inspired this famous little document of statutes is
entirely in the clauses relating to the ladies. In article X, about
punctual attendance at rehearsals, Pompadour laid down:
'The actresses alone are allowed half an hour's grace, beyond
which they will have to pay a fine, the amount of which shall
be decided by the ladies alone.' Delightful example of the
pretty tyranny exercised by women over men in the eigh-
teenth century.1

1 Rule VIL The actresses alone will have the right of choosing the
works which the company is to act.

Rule Fill. The actresses will equally have the right to name the day
of the performances, and fix the number of rehearsals, and the day and
hour.